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GENERAL INSTRUCTIONS
1. Electronic devices, including dictionaries and pagers, are not permitted in the
examination room.

2. All multiple-choice answers must be entered on the Response Form using an
HB pencil. Multiple-choice answers entered in this examination booklet will not
be marked.

3. For each of the written-response questions, write your answer in the space provided
in this booklet. Adequate writing space has been provided for average-sized
writing. Do not attempt to determine the length of your answers by the amount of
writing space available.

4. Ensure that you use language and content appropriate to the purpose and audience
of this examination. Failure to comply may result in your paper being awarded a
zero.

5. This examination is designed to be completed in two hours. Students may,
however, take up to 30 minutes of additional time to finish.

ENGLISH 12 P ROVINCIAL EXAMINATION

Value

Suggested
Time

PART A: Editing and Proofreading Skills

10

10

PART B: Interpretation of Literature: Poetry

19

25

PART C: Interpretation of Literature: Prose

32

40

PART D: Original Composition

24

45

1. This examination consists of four parts:

Total:

85 marks

120 minutes

2. The Readings Booklet contains the prose and poetry passages you will need to
answer certain questions on this examination.
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PART A: EDITING AND PROOFREADING SKILLS
Total Value: 10 marks

Suggested Time: 10 minutes

INSTRUCTIONS: The following passage has been divided into numbered sentences which may
contain problems in grammar, usage, word choice, spelling, or punctuation. One or
more sentences may be correct. No sentence contains more than one error.
If you find an error, select the underlined part that must be changed in order to make
the sentence correct and record your choice on the Response Form provided. Using
an HB pencil, completely fill in the circle that corresponds to your answer. If there
is no error, completely fill in circle D (no error).

THE URBAN WILDCAT
1. We have a tendency to fool ourselves into believing that cities are
(A)
havens of civilization. Safe, free, and exempt from natural forces beyond
(B)
(C)
our control.

(D) no error

2. Every so often; however , we are reminded that we, in fact, do not control
(A)
(B)
(C)
nature.

(D) no error

3. We merely do our best to adapt to it, work around it, or by eliminating it.
(A)
(B)
(C)

4. Such a time occurred in Victoria recently when a cougar is spied freely
(A)
(B)
roaming the streets of several communities.
(C)
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(D) no error

(D) no error

5. When the big cat entered a business establishment on a busy
(A)
street, the people working behind the counter couldn’t hardly believe
(B)
(C)
their eyes.

6. At that time, a wildlife expert, Sarah Ming, reminded citizens, “keep your distance
(A)
(B)
and, if necessary, leave the building when confronted by a wild animal.”
(C)

7. This advice probably was completely redundant, who would be
(A)
reckless enough to compete with a cougar weighing over one hundred kilograms?
(C)
(B)

8. The more cities encroach on territory populated by wild animals, the more often
(B)
(A)
uncomfortable episodes like this one will occur.
(C)

9. When we build housing developments on the paths followed for centuries by wild
(A)
cats on the hunt, you should not be surprised to find wild cats in the dining room.
(B)
(C)

10. We never should of covered those forests and meadows with residential
(A)
and commercial dwellings if we were not prepared to expect
(B)
occasional visits from displaced cougars.
(C)

(D) no error

(D) no error

(D) no error

(D) no error

(D) no error

(D) no error
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PART B: POETRY
Total Value: 19 marks

Suggested Time: 25 minutes

INSTRUCTIONS: Read the poem “A Mother” on pages 2 and 3 in the Readings Booklet. Select the
best answer for each question and record your choice on the Response Form
provided.

11. Line 4, “framed in a world of glass,” means that the sculpture
A.
B.
C.
D.

is unbreakable.
is made of glass.
has a glass enclosure.
is larger than her thumbnail.

12. In line 6, the words “trees and reeds” contain an example of
A.
B.
C.
D.

assonance.
alliteration.
dissonance.
onomatopoeia.

13. Lines 15 and 16, “Her dreams were larger / than our twelve-year-old pockets”, imply that the
mother’s desires were
A.
B.
C.
D.

to have a china cat.
for the family to be together.
unaffordable by her children.
a sculpture bigger than pockets.

14. Lines 25 and 26, “Then there was that smoky, rich, funny / smell coming from the oven…”,
indicate that the family
A.
B.
C.
D.

was hungry.
was playing a game.
smelled the cake burning.
was ready for the birthday cake.

15. Line 33, “We didn’t”, implies that the children are
A.
B.
C.
D.

angry.
amused.
relieved.
disappointed.
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16. Lines 35 and 36, “our hearts beating / like so many small wings”, contain an example of
A.
B.
C.
D.

simile.
hyperbole.
oxymoron.
synecdoche.

17. In lines 37 and 38, the purpose of the short phrases is to
A.
B.
C.
D.

develop setting.
create dilemma.
create suspense.
develop character.

OVER
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A Mother
(pages 2 and 3 in the Readings Booklet)
INSTRUCTIONS: In paragraph form and in approximately 125 to 150 words, answer question 1 in the
space provided. Write in ink. The mark for your answer will be based on the
appropriateness of the example(s) you use as well as the adequacy of your
explanation and the quality of your written expression.

1. In paragraph form and with reference to the poem, discuss how the poet portrays a loving
atmosphere within this family.
(12 marks)
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Organization and Planning

TOTAL

1st
2nd

OVER
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PART C: PROSE
Total Value: 32 marks

Suggested Time: 40 minutes

INSTRUCTIONS: Read the excerpt from I Know This Much is True on pages 4 to 7 in the Readings
Booklet. Select the best answer for each question and record your choice on the
Response Form provided.

18. In paragraph 1, the reason why no one wanted to sit beside Eugene was because he was
A.
B.
C.
D.

shy.
weird.
athletic.
talkative.

19. In paragraph 3, The Music Man is in italics because it is
A.
B.
C.
D.

slang.
a title.
emphasized.
an archaic term.

20. In paragraph 3, the reason why Mrs. Hanka’s behaviour brought order to the class was because
the students
A.
B.
C.
D.

did not like the quiet.
were afraid of the dark.
knew she was hurt and very angry.
thought she would cancel the whole trip.

21. In paragraph 9, the word “incorrigible” means
A.
B.
C.
D.

unhappy.
unbelievable.
not intelligent.
not reformable.

22. In paragraph 10, the sentence “Thomas acts so stupid sometimes” is used as
A.
B.
C.
D.

a paradox.
an allusion.
symbolism.
foreshadowing.
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23. In paragraph 35, Dominick believes that the reason Channy does not talk to him on the way
home is because Channy
A.
B.
C.
D.

is tired of talking.
thinks the brothers are tired.
is disgusted with the brothers.
believes his brother will get angry.

24. The main conflict in the story is
A.
B.
C.
D.

spiritual.
physical.
emotional.
intellectual.

25. The point of view in this passage is
A.
B.
C.
D.

objective.
omniscient.
first person.
limited omniscient.
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Organization and Planning
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excerpt from I Know This Much is True
(pages 4 to 7 in the Readings Booklet)
INSTRUCTIONS: Choose one of the following two topics and write a multi-paragraph response of
approximately 300 words. Write in ink. The mark for your answer will be based
on the appropriateness of the example(s) you use as well as the adequacy of your
explanation and the quality of your written expression.

2. In multi-paragraph form and with reference to the story, explain how peer pressure plays an
important role in this story.
OR
3. In multi-paragraph form and with reference to the story, describe the character of Dominick
(the narrator).

Before you begin, go to the front cover of this booklet and circle
the number corresponding to your chosen topic – Instruction 6.
(24 marks)

FINISHED WORK

OVER
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FINISHED WORK
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FINISHED WORK

SUBTOTAL

1st
2nd

OVER
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Organization and Planning
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PART D: ORIGINAL COMPOSITION
Value: 24 marks

Suggested Time: 45 minutes

INSTRUCTIONS: Using standard English, write a coherent, unified, multi-paragraph composition of
approximately 300 words on the topic below. In your composition, you may apply
any effective and appropriate method of development which includes any
combination of exposition, persuasion, description, and narration.
Use the page headed Organization and Planning for your rough work. Write your
composition in ink on the pages headed Finished Work.

4. Write a multi-paragraph composition on the topic below. Your response may draw upon any
aspect of your life: your reading, your own experiences, the experiences of others, and so on.

Topic:
Being sincere is important.

OVER
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FINISHED WORK
Topic: Being sincere is important.
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FINISHED WORK

OVER
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FINISHED WORK

END OF EXAMINATION

SUBTOTAL

1st
2nd
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PART B: POETRY
INSTRUCTIONS: Read the following poem and answer the questions on pages 4 to 7 of the
written-response booklet.

A Mother
by Samuel B. Peralta
1

5

Next year, we promised ourselves,
we’d have to get it for her next year,
that sculpture in cork and ivory:
framed in a world of glass,
a house smaller than her thumbnail
and trees and reeds
and a bridge to an island
where miniature cranes spread their wings
for flight.

10

When she saw it first, a month ago,
at that shop in Ayala,
she held it up to the light
with both hands.
She was so afraid it would slip!

15

Her dreams were larger
than our twelve-year-old pockets.
Instead, papa helped us wrap up
a china cat we’d found
in a sea front store.
We hid it under the towels
in the closet.

20

25

30

That afternoon we put on records
and papa did impressions
with a made-up guitar.
Then there was that smoky, rich, funny
smell coming from the oven…
We looked at each other, then raced
to the kitchen in twos.
She laughed, and he laughed too,
as she scraped
the burnt-out bottom of his coffee cake
from the pan.
We didn’t.
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35

40

After dinner we gathered around her,
our hearts beating
like so many small wings.
First the white ribbon, then the box,
then the layered tissues.
“Oh!” she said. “Oh!”
and she held it to her cheek.
There between the lamplight
and the window, rocked in his arms,
she held it to her cheek.
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PART C: PROSE
INSTRUCTIONS: Read the following selection and answer the questions on pages 8 to 13 of the
written-response booklet.
excerpt from I

Know This Much is True
by Wally Lamb

1

In less than half an hour, we’ll be in a new state, New York, because we’re on our sixth-grade
field trip to the Statue of Liberty and Radio City Music Hall. We’re riding in a coach bus with
cushioned seats and a bathroom in the back. We’re still in Connecticut: Bridgeport. Eddie Otero
says Bridgeport’s close to the New York border. Otero has cousins who live in the Bronx, and
this is the same way they go when they go to his cousins’. We’ve been riding almost two hours.
I’m sitting in the way-way-back seat with Otero and Channy Harrington. Thomas is midway up
the aisle. He got stuck sitting with Eugene Savitsky, this weird kid in our class who always talks
about the planets and geology and weather. Mrs. Hanka let us pick our seatmates. Thomas and
Channy both picked me, and I picked Channy. No one picked Eugene. At recess last week, Billy
Moon asked Eugene to name five football teams and he couldn’t name any. Not one.

2

My brother and I have been waiting for this trip a long time, but for different reasons. Thomas
wants to see the Radio City Easter show. Ma went once; she said the religious part was so
beautiful, it made her cry. It sounds boring to me; it sounds like church. I can’t wait to get to
New York because then I’ll have visited four states and because I have spending money—thirtyseven dollars I earned from shoveling snow and walking Mrs. Pusateri’s dog and helping Ray on
weekends. Last weekend, my stepfather Ray and I installed a tool cabinet in his truck. Ray let
me do some of the drilling and tighten the screws. It’s always me who Ray asks to help him, not
Thomas. “Handy Andy” he calls me. He calls my brother “Charlie Ten Thumbs.”

3

They show you a movie with the Easter show. The one we’re seeing is The Music Man. Mrs.
Hanka—we call her “Muriel Baby” behind her back—she saw The Music Man when it was a play
instead of a movie. She brought in her record of all the songs and made us listen to it. Everybody
was laughing because it was so corny. Eddie Otero started making pig snorts. Then three or four
other kids started doing it. Muriel Baby got so hurt, she stopped the record and looked for a
minute like she was going to cry. She told us that if she hadn’t already bought the Radio City
tickets, she’d cancel our whole trip. She gave us this big speech about how if we didn’t care
about anything, then she didn’t care either. Then she did something weird. She turned off all the
lights and went to the closet behind her desk and put on her coat. She just sat there. No social
studies like we usually have. No nothing. Nobody said anything. All of us just sat there, nobody
saying a word, until the intercom started calling the bus runs at 2:55. Like I said, it was weird.
Creepy. The next day, everyone behaved, even Otero.

4

Eugene Savitsky is giving my brother a lecture on how things break the sound barrier. He’s so
jazzed up on the topic, you can hear him over everybody else. We’re not just going to the Statue
of Liberty; we’re going inside it. They have stairs that go right to the top. Eddie Otero says he’s
going to climb down the nose and hang out there like he’s the Statue of Liberty’s booger. He
would, too. Otero’s insane.

5

Our seats are right next to the little bathroom on the bus. Otero and Channy and I say wiseguy
things to the girls as they go in and out.
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6

Susan Gillis turns around and gives me a dirty look, and I go, real snotty, “What are you looking
at?” Susan’s mother was supposed to be our chaperone for this trip, but she came down with the
mumps. Now Susan’s acting like she’s the chaperone. “You’d better stop talking like that,” she
says.

7

“Make us,” I say.

8

“You’re already made and what a mess.”

9

It’s not like Mrs. Hanka’s going to let us sit wherever we want to when we get to Radio City,
anyway. She’ll make us all sit together in the same row, like babies, and I bet you any amount of
money she plops right down next to Otero. Last week we had the word incorrigible on our
vocabulary list and Muriel Baby used Otero as an example.

10

Thomas gets up from his seat, climbs over Eugene, and walks back toward us. Someone trips him
accidentally on purpose and everyone laughs, Channy and Eddie Otero loudest of all. Thomas
acts so stupid sometimes. I look out the window so that I don’t have to look at him.

11

He opens the bathroom door. Channy and Otero make rude remarks. Thomas doesn’t answer
them. I hear the bathroom door click shut. Hear him slide the bolt.

12

Five minutes go by and he’s still in there. Then six or seven minutes. I heard him flush a long
time ago. Marie Sexton and Bunny Borsa have both gotten out of their seats about a million times
to see if the bathroom is free. “Who’s in there?” Bunny asks us.

13

“His brother,” Otero says, jabbing his thumb at me.

14

Then the door handle starts clicking back and forth like crazy. “Dominick?” It’s Thomas.
“Dominick?”

15

He’s locked himself in there. He can’t get out. I can hear the panic in his voice, in the frantic
clicking of that door handle, the thump of his fists against the door. Channy and Otero are
busting a gut.

16

“Calm down,” I keep telling him. “Keep your voice down. You’re making it worse.”

17

“It’s stuck! It won’t budge!”

18

Five or six other kids are standing there now; everyone’s shouting orders at Thomas. Mrs. Hanka
starts down the aisle. In class, she likes my brother better than me. You can tell. Mr. Goody
Two-shoes. Mr. Perfect. But now she’s mad at him. “To the left! Push it to the left!” she shouts,
in the exasperated voice she usually saves for Otero.

19

I know it’s serious when the driver pulls over to the side of the highway and stops the bus. “Sit
down! Sit down!” he’s yelling at everyone, elbowing his way down the aisle. I can’t believe it:
my stupid brother is wrecking our entire trip to New York City.

20

“Together! Move the handle and the bolt together!” the driver keeps screaming at the locked
door. He takes off his uniform jacket and the back of his shirt is soaked in sweat. His face is the
same colour as rare roast beef. We’ve been on the side of the highway for fifteen minutes.
OVER
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21

“Let…me…out…of…here!” Thomas keeps shouting. “Please! Please! LET ME OUT!” His
body keeps making shuddering noises against the door. My stomach feels like I’m on this
elevator that’s dropping way too fast. If I start crying in front of Channy and Otero, I don’t care
what anyone says. I’m changing schools.

22

“Well, how long will it take to free him?” Mrs. Hanka demands. “Our Radio City tickets are for
the 2:30 P.M. show. We have to get on the ferry by 10:45 at the latest or we’ll miss the Statue of
Liberty.”

23

“I don’t know how long it’ll take, lady,” he says. “I can’t give you any guarantees.”

24

“I’m sorry, Dominick!” Thomas screams from behind the door. “I’m sorry!”

25

The bus gets off at the next exit and is crawling through traffic on some main street. Eugene
Savitsky has gotten up and come to the back of the bus. He stands there, staring at the locked
bathroom door like it’s a science problem. “Have him push the bolt the opposite way,” he tells
me. “Have him push it to the right instead of the left.”

26

“It doesn’t go to the right,” someone says.

27

“But just tell him. Maybe he’s mixed up.”

28

“Push it to the right,” I tell Thomas.

29

The bolt thunks. The door squeaks open.

30

Thomas emerges to the sound of hoots and applause. He’s so pale, his skin looks blue. At first,
he smiles. Then his face crumples up. He begins to cry.

31

I feel bad for him. And mad. And humiliated. Kids are looking at me, too, not just at Thomas.
The Birdsey brothers: identical twins. I’d like to punch that smirk off of Channy Harrington’s
rich little stupid face. Bust Eddie Otero’s big, fat nose.

32

For the rest of that whole, long day, Thomas acts really out of it. At the Statue of Liberty, he tells
Mrs. Hanka he feels too scared to go up inside. She makes me stay down with him. Some guy in
a uniform comes over and yells at me for chucking gravel into the water. After that, my brother
and I sit on a wall, looking out at the harbour. “Just think,” Thomas says, finally breaking the
silence. “This is exactly what our grandfather saw the day he first came over from Italy.”

33

“Would you do me a favour?” I tell him. “Would you just shut up?”

34

I spend all my money. At Radio City, I buy a three-dollar souvenir book that I don’t really want.
At the novelty shop in Times Square I buy a back scratcher.

35

Channy’s brother Trent gives Thomas and me a ride home. It had been arranged before—
Channy’s idea. Channy and Trent sit up front and Thomas and I sit in back. Channy doesn’t say
two words to either of us. He talks to his brother, turns up the radio loud, mentions something
about someone they knew in stupid California. I know I’m never going over to Channy’s house
again.
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36

“How was your trip?” Ma asks us when we get home.

37

“Pretty good,” Thomas says. “I really liked the Easter show. It was nice.” He says nothing about
locking himself in the bathroom. I say nothing either.

38

“And how about you, Dominick?” Ma goes. “Did you have a good time?”

39

I’ve left my deluxe souvenir program on the bus. Someone has sat on my back scratcher and
broken it. Of the thirty-seven dollars I brought with me, I have only eighty-three cents left. For a
second or more, I’m on the verge of tears. Then I’m all right again. “It was boring,” I tell my
mother. “It stunk, just like everything always stinks.”

40

That night, I dream I’m trapped in a small, dark cave in a woods I don’t recognize. It’s pitch
dark. I bang and cry for help and when, at last, I discover a way out, I realize I’ve not been
trapped in a cave after all, but inside the Statue of Liberty.
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